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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 

On Wednesday afternoon, 25 May, the 
Grimson Quartet (Miss Jessie Grimson, 
Messrs. Frank Bridge, Ernest Tomlinson, 
and Edward Mayson) were heard at St. 
James’s Hall, the admirable ensemble they 
have attained being seen in their fine inter- 
pretations of Schubert in G and Dvorak’s 
Quintet in A. Inthe latter the pianoforte 
part was played by Miss Amy Grimson, who 
also gave as a solo an excellent interpretation 
of Brahms’s Sonata in F minor. 


The two amateur orchestral societies 

















directed by Mr. Joseph Ivimey at Surbiton 
and Weybridge joined forces in a concert at 
St. James's Hallthesamenight. Mr. Ivimey 
has devoted much time and trouble to their 
training, and the excellent results that were 
attained in the “Leonora, No. 3" and 
‘‘Kaisermarch”"’ overtures and Nicodé’s 
‘* Symphonic Variations” show that he has 
not worked in vain. Miss Ella Ivimey 
played the solo part of the Beethoven violin 
concerto with graceful expression. 

Miss Agnes Zimmermann and Herr Von 
Zur-Mihlen gave a_ pianoforte and song 
recital at the Bechstein Hall, on May 26th, 
which was entirely devoted to Schumann 
and Brahms. ‘The pianist played the elder 
master's “ Faschingsschwank”’ and a Rhap- 
sodie and two Intermezzi of Brahms with a 
sincere and sensitive sympathy, while Herr 
Von Zur-Mihlen’s fine voice and artistic 
style were well displayed in a number of 
songs by the two masters, the majority of 
which are seldom heard at our concerts. 

On Friday afternoon, May 27, Mlle. Gio- 
vanna Tornelli, a young mezzo-soprano, was 
heard at the A®olian Hall, and in a carefully 
selected programme showed decided promise; 
her intonation, however, is occasionally 
uncertain. 

Mr. Otto Voss, the young American 
pianist, held a first recital on Saturday 
afternoon, 28th May, at the Queen’s Hall, 
and fully confirmed the favourable impression 

made at his recent début. Remarkable skill 























" Ee 
‘ 
4} es 
Wy Gite 
ite 
a 
ar 
y) ae 
1) ge 
y bie 
? 
|| I 
lat 
iat 
" i ii ; 
‘ , LE 
4) ai 
as i 
is 1F 
a te 
a 
na | 
rai ti 
14 We 
Hi ia! 
4) ills 
ig! [UBS 
(a9 } 
Hae th 
1 | 
| 
| 
' 






































98 THE VIOLIN TIMES. 





and brilliant execution were noticeable fea- 
tures of the performance. Mr. Voss played 
3ach’s chromatic Fantasia and Fugue, the 
““Waldstein” Sonata and Schumann's 
** Carnaval.” 

Mr. John Dunn held a Paganini (violin) 
recital on Saturday afternoon, 28th May, at 
St. James’s Hall, under Mr. N. Vert’s direc- 
tion. Although Mr. Dunn is absolute master 
of his difficult instrument and plays with 
perfect technique and great brilliancy, the 
Paganini programme afforded no opportunity 
for the display of other qualities than the 
conquest of executive difficulties. The 
scheme included Paganini’s first Concerto in 
E flat, Op. 6, some Variations on old and 
effete operatic airs of Rossini, part of the 
second Concerto in B minor and Variations 
on our most uninspiring National Anthem. 
Miss Percival Allen sang several airs with 
success. 

The announcement that Herr Kubelik has 
already consented toappear at His Majesty’s 
Theatre, on July 5, in aid of the British 
Opthalmic Hospital, is, says Mr. Gorlitz, 
not only premature, but made without 
authority. 

Franz von Vecsey gave his fourth and 
fifth afternoon recitals on Tuesdays, May 31, 
and June 7, when he gave further proofs of 
his marvellous technique, and perfect ease 
with which he played Paganini’s Concerto 
in E flat, Tartini’s ‘* Devil’s Trill,” etc. 
‘These afternoon concerts were followed up 
by two evening recitals, 7.¢., on June 14 and 
June 22, on which occasions the Mendelssohn 
and Spohr (Dramatic) concertos were pet- 
formed simply to perfection. The lad has 
been a wonderful success in London, the 
hall on each occasion being absolutely sold 
out. He has also appeared at Buckinghem 
Palace where he had the honour of playing 
before the King and Queen. I just hear that 
he has agreed to tour the United States 
under the management of Mr. Daniel Froh- 
mann, at the highest rate of remuneration 
for a violinist onrecord. ‘ Kubelik received 
a minimum of £200 for each performance 
with a percentage on the receipts above a 
certain amount,”’ said Mr. Frohmann to a 
press representative. “He made £20,000 
on his tour. Vecsey will get over £200 
and a percentage, and will make about 
£14,000 for fewer performances. His man- 
ager says that his present European season 
has already brought him £8,000. The Amer- 
ican tour will extend from January next to 
May. At the end of the present season the 
boy violinist will go home for the summer to 
Hungary, and rest until Christmas. He will 














also memorise additional pieces for his 
American: tour. -He will give about thirty 
performances in America, beginning with 
New York. Although he is able to make 
such immense sums by his playing, he is 
still a child, and mixes up the boots at the 
hotel where he is staying.” 

Miss May Harrison is the eldest daughter 
of Colonel J. H. C. Harrison, late Royal En- 
gineers, and was born at Roorkee, N.W P., 
India, in 1890. When six years old she 
became a pupil of Mr. Bocchi, with whom 
she studied for three years. Later, she was 
taught by Mr. Fassoli, and at ten years of 
age gained an exhibition for violin playing at 
the Royal College of Music, where she re- 
ceived tuition from Mr. Arbos and Mr. 
Rivardi. Miss Harrison made her début 
the same evening when she was assisted by 
the Queen’s Hall Orchestra under Mr. Wood. 
The programme contained two concertos, 
Bach's Chaconne and one of Saint Saéns’s 
most showy pieces for the violin. Such a 
début might well have appalled the expert of 
mature years: but for the modern “ prodigy ” 
no essay, however difficult, has any terrors. 
May Harrison has not the ripe manner of 
little Vecsey; but even allowing for the 
child-like touches that occasionally obtruded 
themselves, there is more than sufficient to 
wonder at in her technique. May Harrison 
played Bach and Mendelssohn with no sus- 
picion of nervousness, and showed plainly 
enough to what heights she may attain if her 
juvenile triumphs leave her unspoiled. Even 
more remarkable in some ways was the Bach 
Chaconne which came later on. Here the 
mechanism of the child's playing in itself 
gave cause for wonder, making unnecessary 
any consideration of the pieces intellectual 
side. Who will be the next? What enter- 
prising professor is preparing for us a cradled 
fiddler ?° Miss Harrison’s success was genu- 
ine, but she should ask her friends in future 
not to encourage her by the “ floral offering” 
trick, as a vast number of bouquets and 
flower baskets were showered upon her 
whenever opportunity presented itself in 
the course of the evening. 

Mme. Yvette Guilbert’s last recital came 
off on Saturday afternoon, 4th June. On 
Thursday, May 26, she repeated the “ Chan- 
sons Anciennes” in Pompadour costume by 
special request, and sang many of the old 
favourites on Friday afternoon. These old 
French airs, it must be allowed, even by the 
unprejudiced, strike the ear as somewhat 
monotonous, but the words make the British 
public laugh, and that is nine parts of the 
battle for favour. The morale of “ Le Curé 
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de Pomponne ” may be questioned by purists 
as not “ tending to edification.” 

A new ‘cellist, Miss Ethel Nettleship, 
made her appearance at the Bechstein Hall, 
on Wednesday evening, June rst, and made 
a distinctly favourable impression. She has 
already a considerable technique, and 
secures a pleasant round tone. 

Miss Ada Crossley gave a concert at St. 
James's Hall on Thursday evening, June 2nd, 
making her first appearance in London, after 
a brilliant progress through her native land 
and Australia. In a very interesting and 
unhackneyed programme, that included 
“ Armezvous,” from Gluck’'s “Iphigénie en 
Aulide,” “ Hark, the echoing air,” from 
Purcell’s “ Fairy Queen,”’ Schubert's “ Young 
Nun,”’ Strauss’s ‘Traum durch die Dammer- 
ung,” and some examples by Coleridge 
Taylor, Clutsam and Quilter. MissCrossley's 
beautiful voice, refined style and variety of 
tone colour were displayed to the complete 
enjoyment of her large audience. 

Many are the distinctions which have been 
showered upon Dr. Joseph Joachim during 
the many years he has delighted the music- 
loving public. One of the latest is his inclu- 
sion among the notabilities figuring in the 
F.O.S. portrait gallery of our humorous con- 
temporary ‘Ally Sloper’s Half Holiday.” 
In accordance with the usual Sloperian cus- 
tom, he has been duly presented by our old 
friend “ Ally” with the framed ‘‘ Award of 
Merit.” This, in itself, is we understand, a 
veritable work of art, standing as it does as a 
lasting memorial to the genius of W. G. 
Baxter, one of the cleverest black and white 
cartoonists of his day. . 

Miss Constance Courtenay appeared at 
the AZolian Hall on Thursday afternoon, 
June 2. She has a strong mezzo-soprano 
voice of full tone, but rather unequal 
quality ; the higher register is good, but the 
medium notes sound hard. Other artists 
assisted, viz., Miss Olive Hood, Mr. Gordon 
Cleather and Mr. Scott Russell. Mr. G. 
Grossmith, junior, entertained the audience 
with some light ballads and a dance, and 
Miss Margaret Winton played some violin 
pieces with refinement and precise intonation. 

Miss Ethel May Holbrook gave an after- 
noon Concert at 8, Chester Terrace, Regent's 
Park, the beautiful town residence of Mr. 
ana Mrs. Frank Gibson, on Thursday, June 
2nd. She had a large and fashionable 
audience and had the assistance of Miss 
Ethel Marsh and Miss Ethel Attwood. 

Mr. George Grossmith gave one of his 
delightful humorous and musical recitals at 
St. James’s Hall on Saturday afternoon, 





June 4th. For nearly two hours he kept 
the close attention of his audience with his 
inimitable sketches, imitations and original 
comic songs. In one of the former, entitled 
“ Haunted by Dolly Gray,” he portrayed the 
sufferings engendered by the obsession of 
a popular air. The unhappy individual's 
experiences of the constant recurring pre- 
sence of the tune on various dissimilar 
occasions was illustrated most humorously 
on the piano. Mr. Grossmith ends his 
version, blending “‘ Dolly Gray” with the 
Bridal March from ‘“‘ Lohengrin ” and Men- 
delssohn’s Wedding March at his aunt’s 
wedding. 

Very few pianists to-day can fill the 
Queen's Hall, and notwithstanding the 
popularity enjoyed and well deserved by 
that brilliant young artist, Herr Wilhelm 
Backhaus, there were many empty seats at 
his recital on Saturday afternoon June 4th. 
The important element of the programme 
lay in the three great examples of Bach, 
Schubert and Chopin. A technique which 
repays severe scrutiny, and an artistic style 
free from either perversities or trivialities, 
enabled the pianist to play each of these 
works in a manner which calls for unequalled 
praise. 

Mme. Alice Gomez held a concert on 
Monday afternoon, June 6th, at St. James's 
Hall, and was assisted by several eminent 
artists, with Master Vernon Warner at the 
pianoforte and Mr. Francis Macmillen as 
violinist. Mme. Gomez first sang the air 
from Gluck’s ‘* Semiramis,” ‘‘ Vieni che poi 
sereno” and won a bis. Good work was 
achieved in Dvorak’s “‘ Gypsy Songs,”’ where 
much expression was displayed in the charm- 
ing number “ Songs my mother taught me.” 
Mr. Gregory Hast scored honours in an old 
song ‘* When I was a bachelor,” where 
refinement and genuine humour were equally 
displayed. 

Miss Szalit held her third (postponed) 
pianoforte recital at the Bechstein Hall on 
Monday night, June 6th. Her good qualities 
have already been“ fully and _ sufficiently 
enumerated, and on this occasion another 
success was worthily secured. The first 
number of the scheme was Beethoven's 
Sonata in C, Op. 2, No. 3, the third of the 
triad set inscribed to Haydn. Other pieces 
were Rubinstein’s Nocturne in G flat and 
the ‘‘ Traumeswirren ” of Schumann in F. 

The London Symphony Orchestra gave its 
first concert on Wednesday afternoon, June 
8th, under the baton of Dr. Richter, and at 
once found favour with the public. As one 
saw familiar faces in all sections one felt 
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that there had been a change of nanie rather 
than constitution, and, as the list of one 
hundred and one players shows, forty-six are 
recently resigned members of the Queen’s 
Hall Orchestra and thirty-two more are 
former members. This, of course, made for 
an immediate ensemble, and enabled the new 
organization to appear before the public at 
a much earlier period than would have been 
otherwise possible. Dr. Richter’s direction, 
too, was, of course, familiar, and this secured 
really magnificent interpretations of Bach's 
Suite in D, the “ Zauberflite’’ and “ Meis- 
tersinger’’ overtures, Elgar’s ‘‘ Variations ”’ 
and the great C minor Symphony. The new 
organization is much stronger in the strings 
than the old Queen's Hall Orchestra, and 
has thereby a splendid sonority of tone. 
So far so good, but its future will largely de- 
pend upon its choice of a permanent con- 
ductor. 

Mrs. Adele Baldwin, an American con- 
tralto, made her London début at the 
Bechstein Hall on June 7th. Her voice is 
not big, but it is pleasant 1n quality, and the 
refined artistry of her methods was happily 
illustrated in songs by Schumann, Brahms 
and Tchaikovsky, and some British and 
coon ditties. 

In the same hall at night Mlle. Camilla 
Landi made one of her too rare appearances 
in London. The most striking successes of 
a brilliant evening were her fine declamation 
of the Handelian aria, ‘‘ Chére épouse,” and 
the beautiful rendering of Schumann’s “ Der 
Nussbaum.” ; 

Signor Arturo Tibaldi, violinist and pupil 
of Professor Wilhelmj, gave a concert at St. 
James's Hall on Wednesday afternoon, June 
8th. The concert-giver is the son ot the 
Duke and Duchess of Connaught who gave 
him their immediate patronage. In spite 
therefore of his assumed Italian nom de 
thédtre, he is of English nationality. In his 
appearance at one of the ‘ Proms.” last 
season he showed considerable promise, and 
his playing on Wednesday proved that he 
has the makings-of a fine violinist. Distinc- 
tion was given to his concert by the re- 
appearance of Mme. Emma Eames, who has 
not been heard in London for a couple of 
seasons. Her voice is as pure and fresh and 
her singing as delightfully suave as ever, the 
most eujoyable ot her contributions being 
Strauss’s “ Zueignung.” 

The latest of the prodigies, Miss Sybil 
Keymer, a winsome little lady of eleven 
summers, was heard at St. James’s Hall on 
Thursday night, June gth. She was des- 


cribed on the programme as “ Wilhelmj’s 

















marvellous child pupil,’ and had she ap- 
peared in normal times would have created 
a sensation, for she has a confident fluency 
which is wonderful for her years; her tone, if 
naturally small, is full and true, and her 
playing of Mendelssohn’s Concerto showed 
that she is a true little artist. At the same 
time her emotional range is that of a child,a 
child of very active imagination, but still no 
more than a child. 

Mr. Johannes Wolff's concert at the 
Zolian Hall on Friday afternoon, June ioth, 
had for its special attraction the appearance 
of M. Saint-Saéns in the three-fold capacity 
of composer, pianist and organist. The 
French master played with M. Wolff his 
second violin Sonata, accompanied Miss Ada 
Crossley in a couple of songs, and played a 
Prelude and Fugue on the organ. The 
Princess Christian and the Duchess of 
Connaught were of the large and fashionable 
audience that filled the Hall. 

A Schubert recital was given at Bechstein 
Hall on Saturday afternoon, June 11, under 
the auspices of Herr R. von Zur-Muehlen 
and Herr Rudolph Zwintscher. The vocal- 
ist, who is now well known and appreciated, 
sang eight songs from the beautiful but tragic 
‘‘ Winterreise ’’ cycle. The accompanying 
by Herr Zwintscher was a wholly artistic 
performance. The latter artist chose as his 
solos the Sonata in A minor and the Mo- 
ments Musicals. The concert concluded 
with six ‘ Songs of the Waters.”’ The well- 
known ‘“* Wohin” was expressively sung and 
‘¢ Die Forelle’ caused so much pleasure that 
Herr von Zur-Muehlen kindly repeated it. 
M. von Zur-Muehlen has a tenor voice of 
much power. Hesings artistically and with 
intelligent perception of the music. The 
Schubert songs were all charmingly ren- 
dered. A second recital took place on June 
18th. 

Mrs. Norman O'Neill, assisted by Miss 
Fanny Davies, gave a pianoforte recital at 
Zolian Hall on Saturday afternoon, June 
11th. There were several distinctly attrac- 
tive features in the programme and several 
novelties were presented. Amongst these 
was a Sonata for two pianofortes by W. 
Friedmann Bach (1770—1784), John Sebas- 
tian’s eldest son and the most gifted of all 
his children. A graceful Caprice by I. Philipp 
and also a clever Suite by Louis Aubert, 
both for two pianofortes, were played in an 
admirable and satisfactory manner. The 
concert-giver played solos by Rameau, Lully 
and Scarlatti with great fluency and delicate 
charm, and her efforts in this direction were 
much appreciated. There were also solos by 
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Chopin and Schumann, whilst several new 
compositions for the pianoforte by Mr. Nor- 
man O'Neill first saw the light on this 
occasion, These included a Caprice, an 
Intermezzo, a Burlesque and Variations with 
Fugue on an old Irish Air. 

Mr. William Llewellyn, the well-known 
baritone of Covent Garden and the various 
opera companies, gave a farewell concert 
(prior to his tour round the world) at the 
Galleries of the Royal Society of British 
Artists on*June 15, at 8 o’clock. The con- 
cert was under the management of the 
Concorde Concert Control, and amongst 
those artists who assisted were Mme. 
Clementine de Vere, Mme. Belle Cole, Mme. 
Fischer Sobell, Mme. Adey Brunel, Mr. 
Andrew Black and Mme. Cecilia Stanton. 

Mr. and Mme. Fischer Sobell, who have 
been instrumental in introducing so many 
vocalists and pianists, will give their annual 
pupils’ concert under the management of 
Mr. Norman-Concorde at Queen’s (smali) 
Hall on Friday, July 1. The first part of 
the programme will consist of songs and 
pianoforte selections; the second part will be 
devoted to the performance in concert-form 
of the first and third acts of Gounod's 
“Faust,” in which Mr. Robert Maitland 
will take part. 

Mr. David Bispham’s song recital at St. 
James’s Hall on Monday, June 13th, the 
only one that the popular baritone will give 
in London this season, covered a wide field, 
from Beethoven's “ Adelaide ” to some latter- 
day American and British instances, and 
afforded excellent illustration of the broad 
range of his sympathies and the versatility of 
his art. In every one of the songs his sing- 
ing was marked by characteristic insight, 
but two or three interpretations may be 
specially noted—the finely-dramatic render- 
ing of Loewe’s weird ‘ Edward,” the very 
beautiful vocalisation in Wolts ‘“ Auf dem 
griinen Balcon,” and the quite :tartling 
realism with which he delivered Richard 
Strauss’s ** Lied des Steinklopfers” and its 
wrathful finale, 

At night the ladies’ string quartet which 
has been formed by Miss Nora Clench, made 
its first public appearance in the A£olian 
Hall. Miss Clench, a Canadian violinist, 
who studied under Brodsky at Leipzig, is a 
musician of most earnest intention and con- 
siderable attainments, and the three ladies 
who are associated with her, the Misses 
Lucy Stone, Cecilia Gates and May Mukle, 
share her enthusiasm and are very capable 
players. They were heard in Mozart in C 
major and Borodine in A major, and both 








interpretations commended themselves by 
the admirable spirit with which they were 
performed and the considerable ensemble that 
the players have already attained. Mr. 
Plunket Greene filled out the programme 
with a number of songs by Brahms, Stanford, 
Somervell and Ernest Walker, all sung with 
that fine artistry which renders his work so 
grateful. 

Kocian, the violinist—both he and his 
pianist, Voghera,are styled on the programme 
tout court —who gave a recital at the Bechstein 
Hall on Tuesday afternoon, June 14th, has 
graduated with Sevcik, and his technique, as 
displayed in Wilhelmj’s arrangement of 
Paganini’s Concerto in D major and Sevcik's 
** Bohemian Phantasia,” has the brilliancy 
and resourcefulness which is characteristic of 
the Prague school. He is, however, much 
more than the mere virtuoso, and his inter- 
pretation of the Bach air in G and a 
Preludium by the master was marked by 
intense and sincere feeling. 

Mr. Chevalier, the popular reciter, is at 
present giving a series of afternoon and 
evening recitals at St. James’s Hall (small), 
Piccadilly. The average attendance is very 
good and the audience are well entertained 
by the reciter and a number of artists who 
support him in a popular programme 
Amongst the artists we may mention Mr 
Alfred H. West (pianoforte), Miss Treslian 
Davy (vocalist), and others. The concert 
giver’s excellent and artistic style and his 
songs are so well known that no further 
comment on our part is required. 

Mr. Otto Voss gave his third pianoforte 
recital at St. James’s Hall on Wednesday 
afternoon, June 15th, his programme in- 
cluding Max Reger's transcription of Bach’s 
organ Fugue and Prelude in D major. Mr. 
Voss played with a massiveness of tone and 
dignity of style that largely preserved the 
true character of the work. Two sonate— 
the “ Appassionata” and Schumann in F 
sharp minor—both played with admirable 
ins:ght and feeling, were also included in the 
scheme. 

Miss Mabel Monteith, who gave a recital 
yesterday afternoon at St. James’s Hall, set 
herself a severe task when she included 
in her programme three such demanding 
works as Schumann's Etudes Symphoniques, 
Chopin’s Op. 53, and the Schubert-Liszt 
“Wanderer ” Fantasia. So young an artist 
could not be expected to entirely satisfy the 
listener by her interpretations of these great 
examples, and Miss Monteith’s success was 
most marked on the executive side of her 


playing. 
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Perhaps one of the most enjoyable concerts 
of its kind was given at St. James’s Hall on 
Monday, 20th June, when Mlle. Antonia 
Dolores claimed the attention of a numerous 
audience. The singer is fully equipped 
with the best qualities calculated to win the 
sympathies of her audience, and no sooner 
had Mlle. Dolores charmed her listeners 
in one song tlan she led them to fresh de- 
lights in another. Mlle. Dolores at once 
proved herself an artist of the foremost rank 
and in Rode’s “ Théme avec Variations.” 
the “‘ cheval de bataille’” of many violinists, 
she reached the perfection which became 
irresistible to her audience. Liszt’s “ Com- 
ment disaientils,’’ Sterndale Bennett’s “« May 
Dew,” Bizet’s “ Tarantelle,"” and Auber's 
‘‘ Laughing Song,” followed one another in 
quick succession and added to the immense 
gratification of the audience. Another song 
recital is announced for June 30. 

The Vienna Male Choir made their début 
at St. James’s Hall the same evening and 
attracted a fairly numerous audience. The 
members of the choir are—so we are told— 
officials of the Austrian State Railway, and 
are on a visit to London to arrange for an 
engagement to appear at the Earl’s Court 
Exhibition of next year, which is expected 
to be “ Austrian.” The Choir proved 
a fine body of amateurs, doing them- 
selves and their conductor, Mr. Edmund 
Reim, great credit, their phrasing, boldness 
of attack and attention to light and shade 
being excellent. The programme included 
choruses, part songs, songs rendered by Mr. 
Hugo Heinz and violin solos, played by Mr. 
Francis Macmillen in the unavoidable ab- 
sence of Mr. Benno Schinberger, the pianist. 
The audience applauded the stranger with 
enthusiasm and a most enjoyable evening 
was spent by those that were present on the 
occasion. The item most applauded was the 
familiar valse chorus “An der schénen 
blauen Donau” by Johann Strauss. ‘ God 
Save the King,” ‘Rule Britannia,” and 
“‘ The Austrian Hymne” opened and closed 
the concert. 

On Tuesday afternoon, June 21, a piano- 
forte recital was given at St. James's Hall 
by Miss Vera Margolies, who presented to 
her audience an interesting and varied pro- 
gramme. Four pieces by Scarlatti led the 
way and were followed by the Beethoven 
Sonata, No. 1, Op. 27, a group of Chopin 
items and a number of more modern pieces 
by various composers from Liadoff down to 
Glazounow and Tschaikowsky. The playing 
of Miss Margolies is marked by strength and 


decision, yet with sympathy for the more | 








poetical portions of the compositions. Miss 
Margolies had a large and sympathetic 
audience. 

Mr. Kocian made his second appearance 
at the Bechstein Hall on Tuesday, June 21, 
when he had an almost overflowing audience, 
who at last begin to appreciate the greatness 
of the artist. The programme contained 
Vitali’s “‘Ciaccona,” followed by the Andante 
from Goldmark’s Suite and Schumann's 
‘* Abendlied” played by Kocian we may say 
almost divinely. This we must call the 
musical portion of the programme, whilst we 
may call the second halfthe portion to prove 
a brilliant virtuosity and in both Kocian 
(sans prefix) shone to greatest advantage and 
achieved a genuine success, such as may 
only be awarded to anartist-virtuoso. After 
Wieniawski and Paganini pieces (“1 Pal- 
piti’’) the enthusiasm of his audience was 
boundless and there was no end of ** Bravos”’ 
heard from all parts of the house. The 
duties of accompanist were entrusted to 
Voghera, also sans prefix. 

Mlie. Olitzka is an old favourite in the 
musical world and it is not to be wondered 
at, that she should attract a very large 
audience which completely filled the Bech- 
stein Hall in the evening. Her concert 
indeed gave entire satisfaction and may be 
rightly described as a great success, artisti- 
cally as well as let us hope, tinancially. 
The admirers of Mlle. Olitzka did not only 
give the concert-giver proofs of their plea- 
sure, but they had also reason to admire the 
artists that took part in a very varied pro- 
gramme; they were: Leopold Premyslav, 
solo violin; J. Kolni Balozki, solo ’cello; 
Johanna Heymann, solo pianoforte; Her- 
mann Griinebaum, accompanist. The con- 
cert giver’s own successes wete chiefly won 
in such beautiful songs as; “ Signor Pieta,” 
Stradella; ‘‘ Nachtstiick’’ and ‘ Fischer- 
weisen"’ (Schubert); “ Fruhlingsnacht” 
Schumann; ‘Im Herbst,” and “ Es hat die 
Rose sich beklagt,’” Robert Franz; “ Ver- 
borgene Liebe” Grieg; ‘‘ Wiegenlied,” 
Humperdinck, etc., all of which met with a 
most favourable reception. 

Pianoforte, vocal and violin recitals and 
concerts were announced to be held by Miss 
Grace Smith, Franz von Vecsey and Ella 
Russell on June 22; by Louise Dale and 
Hamilton Earle and the Royal College of 
Music on June 23; by Mme. Marchesi on 
gg 24; by Mr. Hans Geissen on June 25; 

y Miss Warren Wynne on June 27; by 
Mme. Leblanc Maeterlinck on June 28; and 
by Miss A. Dolores on June 30. To some of 
these we will return in our next issue, 
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BACK NUMBERS. 

The following Portraits and Fac-simile Letters have appeared 
in **The Violin Times, and can be had from the 
Publisher, 83, Charing Cross Road, W.C, 
PRICE 2} EACH, POST FREE. 


Fac-simile Letter of Ch. de Bériot - No. 3 
Portrait of Miss Gladys May Hooley - - 4 
Fac-simile Letter of Camillo Sivori - : 5 
Portrait of J. Harold Henry - - : 6 
Adolphe Pollitzer - - : 7 

. Mdlle. Edith Smith - - - 8 

m John Dunn . - - : 9 

‘a Heinrich Maria Hain - - - 10 

s Edina Bligh - - - - 

ms I. B. Poznanski - ~ - 12 

‘ Rene Ortmans - - - * 

‘0 A. Simonetti - - - Me 

5 W. Ten Have - - - - 35 

oa Mdlle. Wietrowitz - - - 16 

ms Miss Hildegard Werner - -~ 39 
Fred Furnace - - - 18 


Defeasance of a bond by Roger Wade Crowder 19 


Portrait of Miss Kathleen Thomas - - 20 
Picture of a Viola di Gamba, Carlo Bergonzi,1713 22 
Poitrait of M. Césare Thomson - - 23 
is F. Whiteley - - ° - 24 
a H. Lyell Tayler - . - 25 
‘a Stanley W. G. Barfoot- : - 26 
ie G.de Angelis - - : - 
ee Marcello Rossi - : ° - 28 
“ Miss Gertrude Henry-Potts - - 29 
5» The Halle-Mayson Violin - - 30 
re Eugene Ysaye - : - = of 
Reproduction of Fac-simile Labels - - 32 
Portrait of the Kneisel Quartette- : > 35 
re Jan Van Oordt - - : - 34 
Reproduction of Fac-simile Labels - - 34 
Do. do. do, - - - 35 
Portrait of Walter Kerr—- - : - 36 
Fac-simile Labels of Great Violin Makers - 37 
Portrait of the late Aloys Kettenus - - 39 
Mr. Arthur Darley - : - 
‘i Miss Marian Jay - = ° 42 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto - . - 42 
David Techler's Viola - - : - 47 
Portrait of Mr. H. Walenn : . - 48 
” Miss J. Orloff - : ° - 49 
Fac-simile Labels- : : : - 50 
Portrait of Gurzenich Quartette - - 51 
‘ Miss L. Jackson - - - 53 
” Mr. T. G. Briggs . e - 54 
a Mr. C. L. Walger - * 55 
Fac-simile Labels - - - - - 58 
Portrait of the Bros. Oppenheim - 60 
‘“ The Elderhorst Quartette . -. 
e Heinrich Wilhelm Ernst ° — 
ee Chas. Auguste de Beriot . - 63 
i Arcangelo Corelli : - 64 
- Ferdinand David - - 65 
i Henri Vieuxtemps : : - 66 
- Giovanni Viotti . - 67 
‘“ Stradivarius in his Workshop - - 68 
i Pierre Bailliot and Louis Spohr - 69 
a Ole Bull - - js - 70 
+ Miss Muriel Handley - e - 91 
- Miska Hauser - - - 92 
- Wolfgang Amadeus Mozart 73 
os Miss K. Lee .- ° i - 74 
“ Raimund Peckotsch_ - 2 - 975 
Bust of Paganini . . ‘ a - 82 
2 Photos of a Guarnerius Violin - = - 84 
Jacob Stainer’s House in Absam-nr. Innsbruck 86 
Portrait of Eugene Polonaski 3 - 8& 


+ Hugo Kupferschmid - - - 88 








Portrait of Dr. Joachim - - i - 89 
o Anton Schumacher in his Studio - go 
» William Christ, Basle, in his Studio - gt 
o M. Coward-Klee . = - 92 
o Dettmar Dressel . - - 93 
” The Joachim Quartett . - O4 
” Kubelik - 95 


” Left Sound Hole and Side View of Scroll 
of the Balfour Stradivari Violin, 1692 96 
" C. M. Hawcroft : : ° 
x Willie Blair (The ‘‘ Queen’s Fiddler”) 
at the age of go : - - 98 


- Miss Sissie McFadyen : - 99 
i W. Tarr and his Pupil, J. W. Briggs, 

of Glasgow ° - - 100 
i Madam Kate Wilson - . * yor 
” Miss Dorothy Baly - . - 102 
ee John Priestnall . ° * 103 
sé Capt. John Riky, J.P. a - 104 
me Walter Pyle’ - - - 105 
rs Miss Kate Wilson - - 106 
ca Dick o' Newlaith - : - 107 
a Henry S. Saunders” - - 108 
a Miss Catherine Murra « a * 1069 
pe Herr Adolf Wilhelmj - 5 - I10 
- Miss Irma Sethe ° . ~ ae 
ne Mr. Jules Koopman - - 112 
eo Miss Marie Hall - = - 13 
a Mr. Richard lliffe, F.L. ia - 14 
or Herr Felix Weingartner ° - 195 
‘ Miss Maud Powell - - - 116 
a Professor Johann Kruse . - 117 
a Victor S. Flechter’s Studio ~- - 118 
ne The Grimson String Quartet - - Ig 
= Oliver Watkins, F.L.I,M, : 4 120 
= Miss Dorothy Bridson ‘ . 21 
a Herr Fritz Kreisler - ‘ - 122 
s Joseph Joachim and Franz v. Vecscy 123 
S Miss Elsie Southgate ° . - 124 
ee Ferdinand Israel - - - - 125 
me Miss Violet Defries_ - - - - 126 
” Joha Jones - - - ° . - 127 





TO COMPOSERS, ORGANISTS, CHOIRMASTERS 
BANDMASTERS AND TEACHERS, &c. 


MANUSCRIPT MUSIC PAPER. 
a. 12 Staves, roy. 8vo, to by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best's Arrangements, etc, 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Music. 


d. 12 Staves, quarto size, 113 by 9}, 5 quires, 120 
sheets, the lot 3/6. 

e. 12 Staves, oblong quarto, 9} by 113, 5 quires, 120 
sheets, the lot 3/6. 

. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 

. 14 Staves, quarto size, 11$ by 9}, 5 quires, 120 
sheets, the lot 3/6, 

Carriage Paid. 
Lonpon : 
W. REEVES, 83, CHARING CROSS ROAD, W.c., 
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Now Ready. Crown 8vo., cloth, 6s. 








LIFE OF CHOPIN, 


By FRANZ LISZT, 


‘TRANSLATED IN FULL FOR THE FIRST TIME 
sy JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 


PPAR rly 


PPL LPI LI 


LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





TYROLESE WOOD FOR VIOLIN MAKING 


Rev. Mr. Morris says:—‘‘I have never seen anything that 
will equal it.’’ 

Mr. Omond, Orkney:—“It is full grown and Naturally 
Seasoned,”’ and later—‘' It has turned out V. G.”’ 

Complete Set, £1. Carriage Paid, Samples Free. 
Oil-Varnished Violins from the above Wood by British and 
Continental Makers from £2 10s. Approval. 

Violin Strings direct from Factory :—Genuine Ruffini, E 5d., or 
5/- for 4 bundle, A 7d., D 8d., G, Real Silver, 1/4. Best Saxony, 

{ Warranted true fifths—in single lengths, E 3d., or 3/- per 4 

bundle, A 3d., D 4d., G, Real Silver, 1/- post free. 
J. D. MICHIE, BRECHIN, N.B. 


Sole Scotch Agent for above Wood, 


WALTER H. MAYSON, 
VIOLIN MAKER, 


62, OXFORD ROAD, MANCHESTER. 


For Price Lists, Testimonials and Press Notices 





address as above. 
No AGENTs, 





Price TWOPENCE 
(post free, 24d.) 


TITLE AND INDEX 
VIOLIN TIMES, Vol, X. 


Case for binding, 2/-, by post 2/3. 


Now Ready. 


LonDoNn: 
OrFicE oF ‘‘ THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, W.C. 








ASHDOWN EDITION. 


OF 
STANDARD VIOLIN MUSIC. 

VIOLIN AND PIANO. Net. 
Vo). 8. d, 
1 Lyric Album (5 pieces) ... oe see I 6 
2. Diehi. ix Gavottes sae vee eee I 6 
3. Burgmiller. Three Nocturne ... eos Io 

4. Heller and Ernst. Les gages d'’amitié 
Book I. (7 pieces) ... =e 20 

5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ae ° 
6. Ernst. Four Morceaux de salon see I 6 
7. Kayser. Four Sonatinas, Op 58 2 0 
8. Lange. Six pieces a sus Pe z 6 
g. Spohr. Grand Violin School, complete 4 0 
10. Baillot, Formula (Scales and Arpeggios Io 
11. Diehl. Popular pieces (Nos.1to6 ... I 6 


12, Hollaender. Four characteristic pieces, 
Op 42. eee see ees rae 
13. Spohr. Concerto Dramatique, Op. 47 
14. Molique. Six Melodies, Op. 36... 
15. Merkel. Six Bagatelles, Op. 149 ie 
16. Papini, Six characteristic pieces nae 
(To be continued.) 


EDWIN ASHDOWN. 


NEW YORK (Limited) 
LONDON. 


no Hm Ht om 
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TORONTO, 



























‘‘The Violin Times’? Portrait Gallery. No. 128.—JvuLy, 1go4. 

















“WATER LILY,” 1902, By Water H. Mayson. 


Photo by A, Keston, Edge Lane, Stretford, nr. Manchester. 





Printed by New Temple | ress, 17, Grant Road, Croydon. 


























THE VIOLIN TIMES. 105 





BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on thc old two footed 
Bridge.” 

Herr DAVID POPPER says: ‘It pos- 
sesses all the advantages you claim for it.”’ 

Mons.JOHANNES WOLFF says: **While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 


ment, whereas the inner ones have not. 
( BONN’S NEW BRIDGE WITH FOUR 


VIOLUN 


FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
4 : ~ in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. ld 


Used at the Principal Vonservatoires on 
the ( ontinent. 


Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 


SIVOR) 
VIOLINS 


SoLE AGENT FOR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC, 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E” will bear pulling up to “ A,’’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


NV ESSRS. PUTTICK AND SIMPSON beg to 
L announce that they will hold special Sales of 
Musical Property, on or about the z2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 16, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 


Mr. E. Polonaski (Violinist), 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PRIVATE PUuPILs. 


Distance no object. 





Term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations, 


Appress c/o ‘* THE VIOLIN Times.” 





IOLIN.—Old Genuine French. Snake back bow 

and inlaid case. Best offer taken. Can be seen 

on applying to W. Holland, ‘Clovelly,’ Morland 
Road, Addiscombe, Croydon. 





yr splendid tone, handsome, 12gs. VIOLIN, 
old mellow tone, in fine condition, 8 gs.—Mr. 
Might, 47, Lambert Road, Brixton Hill. 





Fine Violin by Testore, Paolo Antonio, Milan. 
9 99 », William Forster. 

Violin Bow ,, En Voirin A. Paris. 

»» William Tubbs, 

»» Thomas Tubbs, 


° ” 

? °° 
Apply— 

P. VRINT, 69, CHARING Cross Roan, W.C. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIPTIONS 


For the United Kingdom, per annum 

(post free) - . - - - - 2s. 6d. 
For the Continent and America and 

Colonies, per annum (post free) - 3s. od, 


Publisher, WM. Rexrves, 83, Charing Cross Road, 
London, W.C. 





The Piolin Times. 


JULY, 1904. 








“ WATER LILY.” 
1902. 
By Waiter H. Mayson. 


Tue above is the poetical name given by the 
maker to his latest production of violins, of 
which some 800 up to this date are in exist- 
ence. The design of the carved work of the 
instrument was suggested to an experienced 
draughtsman in such work and the result is 
apparent. Mr. Mayson looks upon it as his 
latest masterpiece and considering that he is 
now in his 7oth year, the way in which the 
carving is done is certainly astonishing to all 
that are experienced in that kind of work. 
As will be seen from the plate, the relief is 
very slight, but the boldness of the design is 
apparent, and whatever the opinion of others 
may be, we must admit that art is certainly 
the gainer by such exquisite work. Here we 
can not help asking our reader the question: 
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Does the head, carved by Benvenuto Cellini 
now on a certain Gaspard da Salo weigh one 
atom in Tone estimate? but take that head 
away, and what then? So we are proud to 
award to this Englishman unqualified praise 
for such ennobling efforts as this before us, 
feeling sure that the great heart of Posterity 
will with no scant voice utter loudly that 
which may have been unheard during the 
artist’s arduous endeavours. 

There is one very noticeable feature in the 
scroll of this violin, when the instrument 
itself is inspected, and which wo other maker 
has adopted: where Stradivari ran a black 
line round the volute, Mayson has cut a 
decided but delicate fluting, which gives a 
double sharpness to the outline and an added 
grace. 

An enthusiastic admirer of Mr. Mayson 
writes as follows; 

The fame of Mayson two hundred years 
hence will be due more especially to his 
ordinary back, original model fiddles, how- 
ever exalted as works of art the above may 
be. Many experts have expressed the 
opinion that the fiddles of the ‘ Hallé- 
Mayson” class will worthily replace the 
chefs d’euvre of Cremona, when the latter 
have become food for worms. A grander 
fiddle than ‘* Cordelia,” ¢.g., has never been 
made, nevercan be made. Another remark- 
able specimen is ‘*Elephanta.” This, in 
the opinion of two experts of eminence, is 
calculated to throw lustre even on Mayson’s 
fame, though it is difficult to imagine how it 
can surpass his previous accomplishments. 
The tone of these instruments is most 
remarkable. In saying this it is not assumed 
that it is now equal in mellowness to-that of 
the perfect Strads, and Josephs left us, but 
it is maintained emphatically that it runs 
theirs pretty closely in quality, and most cer- 
tainly excels that of most of them in power, 
and amazing breadth. It needs but age and 
careful use to develop the tonal qualities of 
these instruments, when they will put many 
of the all-but-deified Strads entirely out of 
court. This statement will probably drivea 
certain coterie of thinkers (more especially 
writeys) into hysteria. Beitso. It is made 
with a supreme disregard of conventionalities 
and a genuine contempt of the Confucian 
‘* worship-our-ancestors’’ methods of these 
people. , 

Mr. Mayson has followed a wise plan in 
naming each instrument. This makes 
fraud difficult if not impossible, since a 
proper record of each instrument is kept. 
There are besides numerous private marks. 
The label, a MS. one, is as follows; 





WattTeER H. Mayson, 
MANCHESTER. 
FEcIitT. 
“Water LILy,” 1902. 


The following are but a few short outlines 
of the life of the artist, whom Manchester is 
so proud of ; 

“Mr. Walter H. 'Mayson, the violin 
maker, was born at Cheetwood on the 8th of 
November, 1835. His father was a Kes- 
wickian, his mother was the eldest daughter 
of William Green the artist, whose ashes lie 
in the Grasmere churchyard, and who in 
days when he had the friendship of Words- 
worth, Coleridge and De Quincey did so 
much with his pencil to put on record the 
picturesque bits of old Cumberland and 
Westmoreland. Walter Mayson appears to 
have been self taught, to have found his 
whole interest for life in his violin making 
and in devotion to his work and craftsman- 
ship. He has made 800 instruments, violins, 
violas, and violoncellos, and if one may judge 
by what has been written upon some of his 
work it is clear that by his intense and 
absolute enthusiasm he has achieved a 
measure of success which puts him in the 
first rank of living violin makers, and which 
stamps him asa genius of no mean order. 
Thus, for example, the author of ‘ Violin 
Makers of To-day,’ writes of one of Mr. 
Mayson’s instruments, named Cordelia; 
‘ During the last three years I have examined 
nearly 1,000 fiddles of modern make. About 
one third of these were high class, and some 
realy fine instruments, but none of them will 
touch Cordelia. She is not of a class, she is 
sui genevis. To say that the mantle of Stradi- 
vari has fallen upon you is not enough. If I 
believed in transmigration I should say you 
were Stradivari, and that you had learned a 
great deal during the various stages of your 
migration.’ Another writer, speaking of the 
violin which Walter Mayson made in memory 
of Sir Charles Hallé, says: ‘In appearance 
it somewhat resembles the great Strad model. 
It is not too flat, but its corners though 
giving every indication of strength and 
solidity, are rather more extended; the ribs 
are full of strength, and the front table is 
about the grandest bit of pine I have ever 
seen. Its reed is of medium width, showing 
every here and there beautiful feathery 
flashes. ‘‘ The modelling is exquisite,” a 
very skilful expert said in my hearing; ‘ this 
is calculated to throw lustre even on 
Mayson’s fame.”” The purfling is excellent, 
the sound holes gracefully and beautifully 
cut.” 
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FAMOUS FIDDLERS. 
BY THE REV. W. MEREDITH MORRIS, B.A. 


AUTHOR OF ‘* BRITISH VIOLIN MAKERS: 
CLASSICAL AND MopDERN.” 


I1.— James Allan, Forfar. 


Tue substance of the present sketch is from 
the pen “of Mr. J. Marshall, Burnside, 
Carnoustie, N.B., a gentleman whose ac- 
quaintance with fiddle celebrities is very 
extensive, and whose knowledge of Scottish 
music is most thorough. 

James, or Jamie Allan as he was familiarly 
called, was born in Forfar in the year 1800, 
and was the son of George Allan, also 
a noted musician of the same town, anda 
reputed excellent player of Scottish music, 
especially of jigs. The Allans were long 
identified with music and musical matters in 
their native town, the most distinguished as 
a performer being Archie (son of David 
Allan), a pupil of Barclay Dunn and of 
Sandy Murray, of Edinburgh—a thorough- 
bred musician, who could take his part 
in any orchestra. From the testimony of 
surviving musicians who had heard him, it 
would appear that his performance of Scot- 
tish music, while neat and clean—the result 
of correct training—was characterised by 
immense power and breadth of conception. 
His style, in fact, was a combination of the 
varying yet excellent styles of his masters. 
Archie Allan died in the prime of life, about 
the year 1837. In his time strathspeys were 
played much slower than is the custom 
of late years, and those who were privileged 
to hear him play speak of the great feeling 
and warmth which he threw into the per- 
formance of these tunes. He left several 
compositions, the best known being ‘‘ Miss 
Gray of Carse,” a beautiful, slow strathspey. 
Jamie Allan was trained principally by his 
cousin Archie. His rendering of strathspeys 
and reels was excellent, characterised by 
great fire and boldness, and it was a happy 
medium between the Edinburgh style—of 
which the playing of Archie Menzies was a 
notable example—and that of the Highlands. 
A pupil of the “famous Neil,” and a com- 
petent judge, used to say that the nearest 
approach to Neil Gow’s style of playing was 
Jamie Allan’s rendering of Donald Dow’s 
reel ‘* Bonnie Annie,” while a distinguished 
Forfar amateur, who belonged to the medi- 
cal profession, put Archie Allan against 
Jamie thus : that, while Jamie had no chance 
with Archie in strathspey playing, it was 
doubtful if Archie could surpass Jamie at 
the reels. 





Several of Jamie’s best public appear- 
ances still linger in the memory of a few of 
his once numerous friends, who still survive, 
notably the Scottish concerts given in 
Broughty Ferry, and perhaps best of all the 
private meeting in the Trinity Hall, Dundee, 
in 1866, when it may be remembered his 
leading of the “‘ Perthshire Hunt”’ reel (in 
the playing of which he never had an equal) 
fairly “brought down the house,” as the 
Saying goes, and so carried away an ardent 
listener as to excite the fervid remark to his 
next neighbour, “‘ Look at that man Allan, 
he's sending the bow across the strings like 
a flail.” But he was to be heard at his best 
in private parties, in his own or in a friend’s 
house, when he was supported by well- 
handled double bass and 'cello, and a couple 
of violins or so in sympathy with his own, 
when his favourites: ‘* The Twa Marquises,”’ 
‘* Miss Lyall” and “ Bonnie Annie,” “ Lassie, 
look before you’ and the “Lassies of 
Stewarton,” ‘“ Perthshire Volunteers”’ and 
‘* Perthshire Hunt,” ‘ Miller of Dron” and 
‘* The Masons’ Apron,” “ Delvinside,"’ “ Tul- 
locngorum,”’ and “ Push about the Jorum,” 
and greatest of all, ‘‘ Lady Charlotte Camp- 
bell’s Medley "—would come out as the 
previous playing of slow airs dictated. 

In such circumstances a few friends, by 
way of audience, also tended to bring his 
best efforts to the front; and then between 
the lines of tunes came his humorous stories, 
of which he had an ample fund—for the 
most part concerning Forfar dignitaries of a 
past and of a few connected with his own 
generation—the mimetic given with great 
gusto in the genuine vernacular peculiar to 
the county town, and the effect heightened by 
the flash of his beaming eyes. His take off 
of the playing of the * Salmon’s Tail’s up 
the water,” by anold man of Forfar, David 
Neish, who, in Jamie’s words, “ imagined he 
could play the fiddle,” was immense. The 
imitation of untuneful notes, and at least 
seven degrees of speed in the course of 
playing over the reel, must have cost him 
more study than any of his favourites did. 

Jamie had a splendid physique, and in his 
prime was a fine looking man. His disposi- 
tion was very genial and_ thoroughly 
unselfish. A Committee of his admirers 
practically evinced their goodwill by in- 
augurating a concert for his benefit in 1868, 
which was attended by one of the largest 
audiences ever seen in the Kinnaird Hall— 
a proof of the kindly feeling towards him in 
Dundee and neighbourhood. His powers 
had then begun to fail to some extent, and 
for several years past he was dead to the 

















world. Of his contemporary players of 
Scottish music Messrs. Rk. B. Stewart and 
James M’Intosh, Edinburgh; William Blair, 
Deeside; and William M'Leish, Aberfoldy, 
were the best known, but it will be many a 
long day ere Forfar will produce such 
another famous fiddler as Jamie. 
(To be continued ). 





ANALYTICALAND ASTHETIC REMARKS 
ON MODERN MUSIC 

FOR STUDENTS OF THE VIOLIN ALSO 
OF THE PIANOFORTE. 


By Richard Iliffe. 
(Continued from page 92). 

Berore proceeding with a series of compo- 
sitions of the subjective sentiment, it will be 
more interesting to notice the principal 
characteristic elements of all the previously 
analyzed compositions ; so that by véflection 
on the rhythmical stimulus, the inspiration 
from the same may be infused into any com- 
position of the same characteristic form. 
After carefully finding the corresponding traits 
(as no composition worthy of its character- 
istic title would be minus of any correspond- 
ing feature) of character to objectivate, the 
artistic conception for the interpretation may 
readily be assured. 

The following list of compositions which I 
have carefully chosen for the student to 
examine, may be subservient for the purpose 
of enlarging an aesthetic conception of the 
Romanticist to revel in sentiment for all 
such characteristic forms. ‘\ 

The “ Lullaby” which was analyzed in the 
March éssue may be subservient to inspire for 
the following :-— ; 


For Violin and Pianoforte. 

“Cradle Song,” by Hans Sitt; published 
by Joseph Williams, Ltd., 32, Great Portland 
Street, London, W. 

‘* Berceuse"’ by Charles Dancla; pub- 
lished by Alphonse Cary, Oxford Circus 
Avenue, 231, Oxford Street, London, W. 

«“ Berceuse,” by R. Konigsberg ; published 
by The Orpheus Mus. Pub. Co., Moorgate 
Station Arcade, London, E.C. 

‘‘ Berceuse,” by A. Stern; published by J. 
& W. Chester, 1, Palace Place, Castle 
Square, Brighton. 

« Berceuse,’ by Gustav Ellerton; pub- 
lished by Bosworth & Co., 5, Princes Street, 
Oxford Sireet, London, W. 

‘« Berceuse Créole,” by R. H. Bellaies ; 
published by Leonard & Co., 311, Oxford 
Street, London, W. 
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For Pianoforte Solo. 

“ Berceuse,” by Cuthbert Harris; pub- 
lished by Duff, Stewart & Co., 3, Berners 
Street, London, W. 

‘‘ Berceuse,” by Rowland Briant; pub- 
lished by Leonard & Co., 311, Oxford Street, 
London, W. 

“ Berceuse,” by K. Miiller-Berghaus ; 
published by J. H. Zimmermann; 4, Wells 
Street, Oxford Street, London, W. 

The “ Tarantelle,” which was analyzed in 
the Apvil issue may be subservient to inspire 
for the following ; 


For Violin and Pianoforte. 

“ Tarantelle,” by Max Lewinger; pub- 
lished by J. H. Zimmermann, 4, Wells 
Street, Oxford Street, London, W. 

“ Tarantella,” by W. Porter; published by 
A. Lengnick, 58, Berners Street, London, W. 

‘‘ Tarantelle,”” by I. Brill; published by 
Bosworth & Co,, 5, Princes Street, Oxford 
Street, London, W. 

“ Tarantelle,” by L. Larondelle; pub- 
blished by Leonard & Co,, 311, Oxford 
Street, London, W. 

“The Ricordo di Napoli,” by W. R. 
Cave; published by G. Gould & Co., 25, 
Poland Street, Oxford Street, London, W.C. 

‘‘ Tarantella,” by W. W. Waud; pub- 
lished by The Orpheus Mus. Pub. Co., 
Moorgate Station Arcade, London, W. 


For Pianoforte Solo. 

“Tarantella,” by W. R. Driffill; published 
by Edwin Ashdown, Hanover Square, 
London. 

“ Tarantella,” by W. L. Frost; published 
by Moore, Smith and Co., 43a, Poland Street, 
London, W. 

“ Tarantelle,” by A. M. Friedlander ; pub- 
lished by Duff, Stewart and Co., 3, Berners 
Street, London, W. 

‘Second Tarantelle,” by C. S. West; 
published by J. and W. Chester, 1, Palace 
Place, Castle Square, Brighton. 

‘*‘ Le Canari,” which was analyzed in the 
May issue, may be subservient to inspire for 
the following : 


For Violin and Pianoforte. 
‘Humming Bird,” by Otto Peiniger; 
published by Leonard and Co., 311, Oxford 
Street, London, W. 
‘The Nightingale,” by Richard Eilen- 
berg; published by J. H. Zimmermann, 4, 
Weils Street, Oxford Street, London, W. 


For Pianoforte Solo. 
‘ Bird’s Farewell,” by V. Hollaender ; 
published by Duff, Stewart, 3, Berners Street 
London, W. 
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“ The Bullfinches,” by Carl Faber ; pub- | 


lished by Moore, Smith and Co., 43a, Poland 
Street, London, W. 

“The Skylark,” by W. Macfarren; pub- 
lished by Edwin Ashdown, Hanover Square, 
London, W. 

‘“‘ La Chasse,’ which was analyzed in the 
May issue, may be subservient to inspire for 
the following : 


For Violin and Pianoforte. 

‘“‘La Chasse,” by Pablo de Sarasate; 
published by J. H. Zimmermann, 4, Wells 
Street, Oxford Street, London, W. 

‘‘ Chasse,” by P. Maurin; published by 
Novello, Ewer and Co., 1, Berners Street, 
London, W. 


For Pianoforte Solo. 

“ Jager-Lied,” by A. Sartorio; published 
by Gould and Co., 25, Poland Street, Oxford 
Street, London, W. 

‘‘Hunting Song,” by F. Kirchner; pub- 
ished by Edwin Ashdown, Hanover Square, 
London, W. 

The “ Gondelied,” which was analyzed in 
the June issue, may be subservient to inspire 
for the following : 


For Violin and Pianoforte. 

‘“‘Gondellied,”” by Moritz Kohler; pub- 
lished by J. H. Zimmermann, 4, Wells Street, 
Oxford Street, London, W. 

“ Barcarola,” by Richard Iliffe; published 
by St. Cecilia Mus, Pub. Co., Ltd., 182, 
Wardour Street, London, W. 

“ Barcarola,”’ by Hans Sitt; published by 
Joseph Williams, Ltd., 32, Gt. Portland 
Street, London, W. 

‘‘ Barcarolle,’ by A. F. Petherick; pub- 
lished by Edwin Ashdown, Hanover Square, 
London. 

“Petite Barcarolle,” by Basil Althaus; 
published by Bosworth and Co., 5, Princes 
Street, Oxford Street, London, W. 


For Pianoforte Solo. 

“ Barcarolle,” by S. Claude Ridley; pub- 
lished by Leonard and Co., 311, Oxford 
Street, London, W. 

“ A Fairy Boat,” by J. E. Newell; pub- 
lished by Moore, Smith and Co., 43a, Poland 
Street, London, W. 

‘‘Barcarolle,” by E. Meyer-Helmund ; 
published by Cary and Co., Oxford Circus 
Avenue, 231, Oxford Street, London, W. 

By a judicious comparison of the charac- 
teristic elements of this small list of 
compositions, much may be derived for the 
poetic effusion much desired by most artistic 
students. 

(To be continued.) 
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OBSERVATIONS. 


M. Desloges, the famous violin collector of 
Paris, lately returned from a four months’ 
trip through Italy in search of old violins, 
writes as follows in the Figaro: 

“ T have diligently hunted from one end of 
Italy to another for valuable old violins, but 
hunted in vain. I return empty handed. 
Not one Cremona or Brescian violin by the 
old masters could I obtain in Italy. The 
later makers’ products are plentiful, but they 
are not of much value. Italy has been 


depleted of the old makes, and such a thing 

as a genuine ‘Strad,’ Amati, Guarnerius, 

Gaspard di Salo, is not to be found in Italy.” 
* * * 


I learn from New York that the season 
which is drawing to a close has been an un- 
profitable one. Few musical enterprises 
have made money; many have lost money 
and come to grief. The only big money 
makers were “ Parsifal” and Patti. The 
violinists had poor luck. The only one who 
made his salt was Thibaud, and even he did 
not get rich. 

* * * 

Mme. Beatrice Langley, the well known 
violinist, is, it is stated, having a great suc- 
cess in South Africa, where she 1s on tour 
with Mme. Albani and party. 

* * * 


Mr. H. Lyell Tayler, the leader of the 
second violins in the Queen’s Hall Orchestra, 
has been engaged to conduct the second 
part of the Promenade Concerts. 

s * 

A contemporary writes:—Dr. Elgar has 
come off with flying colours, and all English 
composers should feel proud that one of 
their number has been so honoured, but the 
fact remains that Elgar, like many another 
successful man, owes nothing to any of the: 
colleges or academies, being practically self- 
educated in music, and the knowledge of 
this is not pleasant for those connected with 
such institutions. 

* * * 

Berlin, Saturday.—At Altenbruch, Prussia, 
a wandering gipsy some time ago sold his 
old violin to a tradesman for £1, to pay for 
necessary repairs to his donkey cart. The 
violin has been found to be a genuine 1674 
Amati of great value.— Laffan. 





A farewell concert is announced of the boy 
von Vecsey at Queen’s Hall on Saturday after- 
noon, July 2nd. He will be assisted by the 
recently formed London Symphony Orchestra, 
under the conductorship of Mr. Charles Williams, 
the concert being under the joint direction of 
Messrs. L. G. Sharpe and A. Schulz-Curtius., 
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PROVINCIAL. 

Newcastle-on-Tyne, May 26.—There was a pri- 
vate gathering yesterday afternoon, at the Empire 
Theatre in this city, kindly granted for the pur- 
pose by Mr. Richard Thornton, in order to hear 
the performance on the violin of Master J. S. 
Wiggins, who is a son of Mr. S. S. Wiggins, well 
known in Newcastleasa teacher and accomplished 
pianist. The friends of Master Wiggins have 
for some time been charmed with the mastery 
he has shown over the violin, and yesterday's 
rehearsal was arranged in order to have an 
expert opinion upon his playing. With this 
object in view, Mr. Walter H. Mayson of Man- 
chester, who is noted throughout the country as 
a violin maker, and has frequently been called in 
to pass judgment on the capabilities of rising 
artists attended, and his opinion was of a most 
favourable kind. Others present included Mr. 
Richard Thornton, Mr. Metcalf, viclin maker, of 
this city ; Mr. Harris, violin maker, of Gateshead, 
and Mr. S. S. Wiggins, the youth’s father. The 
instrument used, by the way, was manufactured 
by Mr. Metcalfe. Master Wiggins, who played 
entirely from memory, exhibited a wonderful 
command over the instrument. His test pieces 
included Mendel<solin’s Concerto, and a difficult 
concertoby Corelli. Mr. Walter Mayson, who was 
asked for his opinion on the youth’s performance 
said: ‘His execution, his purity of tone, his 
phrasing and general enunciation were quite 
remarkable. Everything was played from mem- 
orv, and showed great accuracy in details.” 
Asked as to the fature of the young instrument- 
alist, Mr. Mavson said: ‘* It would be a disgrace 
to a city like Newcastle to allow so talented a 
player to drift into ordinary channels for the 
want of alittle assistance. If he could get five 
years training in Germany and Italy, he should 
have a remarkable future.” Mr. Mayson was 
asked privately, it may be stated, to give his 
opinion respecting Miss Marie Hall, before she 
made her début in public, and though on that 
occasion hisjudgment was a high one, he declares 
that equal, if not greater natural genius is 
shown in the case of Master Wiggins, and that 
if taken in hand he should be a credit to the 
city. We understand that Dr. Joachim, the 
famous violinist, has also expressed a high 
opinion of the capabilities of this young musician 
who has attained his present proficiency largely 
through his own indomitable perseverance. 





M. JAN KUBELIK 


Interviewed by “ Evening News’”’ Representa- 
tive on June 20th. 

Anxious, excited, worried for the health of his 

wife, and two new !tittle babes, Mr. Jan Kubelik 

hovered about the hotel corridor, expecting a 

telegram that came not. 

It was noon to-day, and though he had wired 
to his home at Prague two hours before, no reply 
had yet come to hand. The uncertainty was 
cruel, and the great violinist was nearly dis- 
traught. 

Yesterday was like other days to Mr. Kubelik 
until the hour that brought him good news. To- 





day he feels older, for he is a proud father. 
Two little girls, born in the same hour, own him 
as father, and will lisp the Bohemian equivalent 
on dada”’ as soon as they find time to learn to 
talk. 

‘*T am excited and nervous,” said Mr. Kubelik 
to an Evening News representative. ‘I would 
be in Bohemia, but there is no hope that I shall 
go. To go away at once to my wife and little 
children, that is the one thought I have. Only 
that I have passed my word not to leave Eng- 
land until I have filled all my concert engage- 
ments, sixteen in all, nothing would keep me 
here at this time. 

‘* As it is, there is a pain here (pointing to his 
heart). I suffer so that I cannot practise. 

‘* To-day I have not touched the violin, yet I 
must play to-morrow afternoon for the Countess 
Lutzow. Never has there been such a terrible 
position for anyone. 

‘Proud, I am, of course, and I may say I feel 
myself older, graver, already. 

‘*Mvyv babes are two little girls, and that 
pleases me no less than if they were boys. Itis 
too much joy. Two at once; it isa whole family 
already, and that delights me. Shall I make of 
them musicians? That is not to be done, for 
musicians are born, not made. Besides they 
are but a day old. 

“* My ambition is that they will grow up to be 
musical, and, as my wife also plays the violin, I 
have hopes.” 

Of his future plans Mr. Kubelik, proud father, 
thiaks only of three days on the calendar. On 
July 6 he will play at the last of his present 
series of concerts. On July 7 he will start for 
home. On July 8 he will arrive at Prague and 
press the paternal kiss on two tiny pairs of lips. 





THE QUEEN’S HALL ORCHESTRA. 


Tue Directors of the Queen’s Hall Orchestra, 
conductor Mr. Henry J. Wood, announce the 
following arrangements for their forthcoming 
season, 1904-5. 
Promenade Concerts. 

Queens’ Hall, August 6 to October 21, 1904. 
Nightly at 8. 


Symphony Concerts. 

Queen’s Hall, 1904.—October 29, November 12 
and 26, December 10. Saturdays at 3 p.m. 

1905 —January 28, February 11 and 25, March 
11and 25, April1. Saturdays at 3 p.m. 


The Sunday Concert Society’s Sunday Afternoon 
Concerts. 

Queen’s Hall, October 2, 1904, to April 16, 1905. 
Every Sunday Afternoon at 3.30, and April 21, 
Good Friday Afternoon at 3 p.m. 

Provincial Engagements. 

1905.—March 13, Birmingham; March 14, 
Liverpool; March 15, Newcastle; March 16, 
Dundee ; March 17, Glasgow; March 18, Edin- 
burgh; March 20, Sheffield; March 21, Man- 
chester; April1z, Leeds; April13, Leeds. 
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The Queen's Hall Orchestra. 

Conductor, Mr. Henry J. Wood. 

Principal First Violins, Mr. Maurice Sons 
(Symphony Concerts,etc.) Mr. H. Verbrugghen 
(Promenade Concerts). 

Principal Second Violin, Mr. H. Lyell-Tayler. 

Principal Viola, Mr. S. L. Wertheim (First 
appearance with the Queen’s Hall Orchestra). 

Principal Violoncello, Mr. J. Renard. 

Principal Double Bass, Mr. J. H. Waud. 

Principal Flute, Mr. A. Fransella. 

Principal Oboe, Mr. D. Lalande. 

Principal Clarinet, Mr. C. Fawcett. 

Principal Bassoon, Mr. W. G. James. 

Principal Horn, Mr. D. Arkos (First appear- 
ance with the Queen’s Hall Orchestra). 

Principal Trumpet, Mr. D. Caldwell. 

Principal Trombone, Mr. T. Colton. 

Pincipal Tuba, Mr. W. Reynolds. 

Principal Tympani, Mr. H. Lockett. 

Organist and Accompanist, Mr. Percy Pitt. 

The Queen’s Hall Orchestra is complete for 
next season. 

Every member of the orchestra having guaran- 
teed to attend all concerts and rehearsals when 
required by The Queen’s Hall Orchestra, Ltd., 
the public. can rely upon hearing the same 
Orchestra as and when advertised throughout 
the entire season, an advantage hitherto 
unobtainable. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 





“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 9, 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts, 
other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, ‘Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. i 


SPECIAL FOR SUNDAYS, “P.S.A.”; etc. 

“Gems from the Great Masters.” 24 Nos.” 

Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘t Amateur Concert.”’ 


“The Sacred Wreath.” 25 Nos.” 
A Selection of the most admired Sacred Airs, 24 Num. 
bers for same Instruments and prices as ‘‘ Highland.” 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VOLTI, 


To Soloists—send for lists of Cart Vott1 & ANDRE 
La TarCHE's works, 


To Professors—send for lists of Cart Votti & 
ANDRE La TarcHE's theoretical works. 


JOHN BLOCELEY. 
8, ARGYLL 8T., REGENT ST., LONDON, W. 





The only remedy for Whistling Strings 
INFALLIBLE 
anD 


RESIN OIL. 


Trape Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, ondon, W. 

: December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 

LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
: December 13th, 1880. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. Suienps. LUDWIG STRAUS, 


St. Paul's Road, Camden Square, N.W. 
: December 16th, 1890. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Putney, 8.W. 

: January Ist, 1899. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best Ievertried. The first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly, 

Yours very truly, 
CARL 8 HNEIDER, 


R. R. Surenps. 


R. R. SHIELDs, 


R. R. SHIELDs, 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1895. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Sclo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F, A. EARNSHAW, 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts, 
31, St. Michael’s Place, Brighton. 
May 5th, 1993. 
Sir,—For about nine months, I have constantly used your “ INn- 
FALLIBLE”’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily aftor it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
I am, yours faithfully and obliged, 
FRANK D'ALQUEN, 


31, St. Michael's Place, Brighton. 
May 8th, 1893, 
Dear Sir,—I beg to thank you for the Oil just received, and | 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN, 
I have found no other Oil answer the same purpose, and [ 
had tried many kinds before,including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial, 


Mr. SHIELDS 





Sold by all respectable dealers in the United Kingdom. Price 64 
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“GOMPO” 





& 
- 
I ISTFRED ~ 
TO PREVENT . 
ESS SLIPPING 
j wand ¢ dealers in the United Kinadom, Price 6d 
sree Eo i ans TE. 
wl, IS0S8 
peat ,~ 1 have tested INPALUBLAS Olt, and 
PiG COMPOSITION and fe ind both ¢ celles 
Your 
R. at. Sitienps,. HEINRE H DITTMAR, 





Price 4 - each Sold at 1/4 each 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. «d /i/) 
(May be also p!ayed as duets for Violin and Piano.) 


COMPOSED bY 


WILLIAM A. BETTRIDGE 
(WN. Band, Decenpert.) 


1. Kkomance (The Tryst) 
2. Polonaise (Hilda) 

;. Swiss S+renade (On the Alps). 
}. Cradle Song (Sweet Dreams). 
Serenade (l.oving Hearts) 

6. Gavotte (Childhood) 


W. REEVES, 83, CHARKRING CROSS ROAD,W.C 





POPULAR & COPYRIGHT MUSIC. 


Postage 4d. each ISSUED BY (Postage 4d. each.) 
“a WILLIAM REEVES, a 
, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 


256. CampbellsareComing 317. Ben Bolt 

257. British Grenadiers 312. Low Back'd Car 

25%. Lifeonthe Ocean Wave 313. Sprig of Shillelagh 

259. Hearts of Oak 314. March from Norma 

260. Ivy Green 315. March,Guillaum Tell 

261. Ked, White and Biue 316. Lass O' Gowrie 

284. Keverie in E minor... oon W. Vinniconrbe 
VIOLIN. 

170. March Str. Olave Jam 


MANDOLINE "AND ‘iano: 
274. Alice where art Thou ? ‘a 
407. Belle of Chicago Mz arch a J. P. Sousa 
035. Blue Danube Waltz ... sin Strauss 
416. Cadet, Two Step (arrang Bees Alard 
gos. Corcoran Cadets March I.P 
Donau Wellen Waltz... isa / 
114. Faust Waltz and Flower Song G 
7. Hiawatha Popular Cake Walk \ 
1. High School Cadets March... ] 
> Kathleen Mavourneen oe Crom 
399. Liberty Bell March ... bane J.P. Sousa 
400. Manhattan Beach March / VOUS 
gti. March Past of the National 
Fencibles .. ] 
4ic. March Past of the Rifle Regt. / 
Oceana Schottische a i 
k 


279 Over the Waves eee Sas 
4og. Our Flirtation Mz urch". kas Sousa 


412. Semper Fidelis M; arch a Sousa 
398. Washington Post March Sea Sousa 
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JUST PUBLISHED. Cr. Svo. cloth, 5s. 


“WMastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ, 





BY 


FILSON YOUNG. 


‘ The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . . One can only admire the 
modesty that persu wdes Mr Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.''— 
Daily Chronicle. 

‘The chapter on Charles Hallé is written with 
sympathy and knowledge."'—Echo, Feb. 14th, 1902. 
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Just Published. Price ]/- 


HOW TO MEMORIZE MUSIC. 
With Numerous Musical Examples. 


BY 
C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 





Price ONE SHILLING. 


hte 


HOW TO REPAIR VIOLINS 
MUSICAL INSTRUMENTS. 
With Diagrams. 


BY 


ALFRED F. COMMON. 


JUST PUBLISHED. 
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MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 
rst Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 


WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C, 
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MUSICAL WORKS 
SUITABLE FOR PRIZES OR FOR PRESEN. ‘ATION. 
ON SALE BY 


WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


Half a Century of Music in England, by Dr. ©. Huerrer, 8vo, cloth, 3s. 6d. 
(pub. 8s. ») { 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Grorce E..Txorp, cr. 8vo, limp cloth,-1s. 

These Lessons are so written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master. 

Twenty Lessons on the Development of the Voice, for Singers, Speakers. and 
Teachers, by GeorGcr E. Tuorp, cr. 8vo, limp cloth, ts 

ibis Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practica 

Knowledge of How to Strengthen and Develop the Voice’ 

LB ictlonary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 1s. 

A. Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instrumer ig, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions anc lilustrations, by JoHN Bisnop, 4th’ Edition, post, 8vo, cloth, 3s. 

Mozert’s Don Giovanni, a Commentary, by Cuartzs Gounop, translated by WinDEy2r 
Cuark and J. T, Hurcainson, cr. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
Sixty-two Musical Examples, by Henry C. Banister, ¢r. 8vo, cloth, 2s. 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdota), with 
Account of the Violin. and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clement!, Moscheles, Schumana (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxeczynsai, trauslated by Miss N. janoTur, and edited by Sururr- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. me 

Music and Musicians, Essays and Criticisms, by Rorext SCHOMANN, translated, edited, 
and annotated by F. K. Rirrer, Portrait of Robert Schumann, photogra hed from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 6d. Fourth Edition, 

Ditto, Second Series, thick er. 8vo, cloth, 10s. 6d. Second Edition, ‘ ; 

Wagner—Eeethoven, by Ricuarp WacNer, witn a Supplement from the Philosophic al 
Works of Azthur Schopenhauer, translated by E. DannreuTHer, second edition, cr 
8vo cloth, 6s. . 4 

Wagner as I Knew Him, by Ferpinanp Prazcer, 3s. 6d. (pub. 78. 6d.) 


Becona Hdivon. Just Published. Crown 8vo, clot, 2a. 6d, 
oD | INFORMATION 


» Ce. 8¥o., bevelled cloth, ¢/- 
FroR 


ON CONDUCTIN G: Pavers, Owners, DEALERS AND Makers OF 
BOW-INSTRU MENTS. 
Eaeoution of Olassical Music Aso ror STRING MANUFACTURERS. 

Taken from Persona! Experience, Studies & Observation 
7. ee veya With Nlustrations of a Stainer and a Guarnerius Violin, etc. 


TRANSLATED BY 
RR ES Eo By WILLIAM HEPWORTH. 





A Treatise on Style m the 
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2, SPENCER MANSIO 
SYLLABUS NOW READY 
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! | Print the Proprietor by Tae Naw 7 
| Published by Wm. Reeves, 
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90N INSTITUTE OF MUSIC, 
, QUEEN'S CLUS GARDENS, W, 


Croydc 


g Cross Road, London, W.C. 


